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Scénické krajiny — umelecky alebo odborny pojem

Kochat sa krasou svojho okolia je odvekou potrebou ¢loveka. Nad vytvormi
prirody aj cloveka usporiadanymi do neobvyklého stladu sa mysel vzdy za-
stavovala. Krasne veci clovek tvoril alebo si ich prinasal domov, aby pohladom
na ne mohol potesit svoju dusu. Krajinu, ktorti zazrel tam niekde vonku, si sice
do obydlia zaniest nemoze, ale jej obraz mu zostava dlho v mysli. Ak si ju chcel
zachovat o najdlhsie, vytvaral si jej obraz. PoteSenie z pohladu na krasnu sce-
nériu si tak mohol dopriat dlhSie aj opakovane, a to uz podla svojej vlastnej vole.

Emocionalny dopad krasnej vonkajsej scenérie je znamy oddavna. Mozno
uz najstarsi hominidi vychadzali na vyvysené miesta a v prestavkach medzi za-
bezpecovanim zivota svojho a svojich blizkych sa tesili pohfadom na svet. Snad
prave prvé svaté miesta Iudi boli krasnymi katmi prirody. Ako siel ¢as, clovek
sa pustil do skraslovania prirody vlastnymi silami. A opét pre svoje najsvitejsie
miesta vyberal miesta impozantné, zdaleka viditeIné. V rovinach, kde takych
miest nebolo, pomahal prirode budovanim umelych vyvySenin, korunovanych
chrdmami vSetkych ndboZenstiev. Tzby zdramatizovat svoje horizonty sa ujali
architekti a je to tak dodnes. Pyramidy, chramy, katedraly, minarety, veze aj
mrakodrapy st zachytnymi bodmi pohladu cloveka do krajiny vSade tam, kde
sa nety¢ia stity, ¢i nedvihaja aspon kopce. AZ potom nastupujit na miesto umelci
vsetkych zanrov, aby krasu panoramy, vyrezu ¢i zakutia zaznamenali a prenies-
li pre potesenie dalsim [udom.

Krasy krajiny, scenérii a panordmy sa ujala aj veda a prax, technika a tech-
noldgie. Tie posledné dali Eloveku no rik néstroje, ako svoje okolie menit. Ci
prevazi uzitocnost nad krasou, ¢i naopak sa tiez od nepamiti spaja s rozhodo-
vanim. Dejiny I'udstva sprevadzaju skuisenosti, Ze nie vzdy sa podarilo najst ro-
zumné rieSenie, prijatelny kompromis. Veda tak skiima, o vlastne sa ¢loveku na
krajine paci, ¢o je onou krasnou, ¢ize scénickou krajinou, ako tato krasu zmerat
a hodnotit, ako tieto hodnoty premietnut do rozhodovania.

Stcasna kulttrna krajina ma 4 Struktiry: prirodnt, ekonomicku (land use),
humannu (zaujmy a limity) a spiritualnu (duchovnu). Kazd4d ma svoju scénic-
ki (estetickur) stranku. VSetky st v r6znych formdch interakcie, Ziadna nemdoze
existovat bez ostatnych, ak sa nenachadzame v absolttnej divocine. Viditelnd je
vsak iba cast z tohto komplikovaného systému. Ludsky zrak registruje iba reliéf
a vsetko, ¢o je nad nim. To ostatné sa clovek dozvie z d'alSich datovych zdrojov.
V mysli ¢loveka sa tak vytvara obraz danej krajiny. Prave tie dodatoc¢né nevidi-
teIné fakty davaji tizemiu neopakovatelny ,génius loci”. Tak casto skimany
krajinny raz, ak sa opiera o to viditelné, poskytuje iba hola skutocnost, zatial
¢o ,génius loci” navodi naladu, bezpodmienecne podporent znalostami, po-
citmi a romantikou. Dobra nalada ma vSestranné pozitivne dopady na jednotlivca
ina celti spolocnost. Vyplati sa teda hladat, nachadzat, spristupniovat ¢i budovat
a vSestranne dokumentovat miesta vyhladu na scénickt krajinu, ktora potesi
dusu cloveka. St to dobre investované prostriedky, ktoré sa vyplatia kazdej spo-
lo¢nosti.

Jaromir Kolejka
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Scenic Landscapes — artistic or special term

Enjoying the beauty of his surroundings is an age-old human need, but the
mind can never fully grasp the wondrous creations of nature and man’s arrange-
ment, combined in such unusal harmony. Man pleased his soul when he saw
beautiful things which created such an impression on him, and although he
could not transport the landscape he saw with him, its image always remained
in his mind. When man wanted to envisage this beauty as long as possible, he
produced a replica in picture form. He was then able to indulge in the pleasure
of looking at the beautiful scenery repeatedly, and for as long as he wanted, ac-
cording to his own will.

The emotional impact of a beautiful outdoor scene has been known for eons.
Perhaps the oldest hominides went to elevated places and enjoyed their view
of the world during the breaks between securing their own and relatives lives.
Perhaps the first holy places of the people were taken from the beautiful coves
in nature, but as time went on, man set out to enhance nature in his own image.
And again, for his holiest places, he chose the scenes that he found so impres-
sive and clearly visible from afar. In the plains, where there were no such places,
man helped nature build artificial ridges of crowned temples of all religions.
The desire to dramatise their horizons was made by architects, and this remains
a feature of man’s creativity today. Pyramids, temples, cathedrals, towers, mina-
rets and skyscrapers are the focal points of man’s view of the landscape wher-
ever there are no gables or hills. Only then do they deligh in artists of all genres
recording and transforming the splendour of the panorama and designing the
hidden nooks for every man’s pleasure.

Science and practice, technique and technology have also taken on the beau-
ties of the landscape, scenery and panorama. Technique gave man the technolo-
gies to change his surroundings. Does utility outweigh beauty or vice versa?
This question has been associated with decision-making since time immemorial.
The history of mankind is accompanied by the experience that it is not always
possible to find a well-advised solution, although compromise answers have
been proposed. Science therefore examines what one loves in earth’s nature, it
investigates that beautiful scenic landscape and determines how to evaluate this
beauty and then reflect its values in decision-making.

The current cultural landscape has 4 structures: its natural structure, its eco-
nomic land use, human interests and limits and its spirituality. Each has its own
aesthetic scenic value but each one constructs different forms of interaction, and
none can exist without the others except in absolute wilderness. However, only
part of this complex system is visible. The human eye registers only the relief
and everything above it. It then gathers the rest from other data sources. This
combination creates an indelible image of the landscape in the human mind,
with the additional invisible facts giving the territory its unique “genus loci”.
Moreover, our frequently researched landscape character provides only bare
reality when based solely on its visible attributes, whereas “genus loci” evokes
a mood, unconditionally supported by knowledge, feeling and romance. This
mood has all-round positive effects on the individual and on society as a whole.
It is therefore most worthwhile searching for, finding and then making acces-
sible or building and comprehensively documenting appropriate viewing and
outlook-points for the scenic landscape that pleases the human soul. These are
well-invested funds that repay dividends to every society.
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